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THE MARKETS OF ART

PAINTINGS
and
Water Colors
by
Albert Felix Schmitt

Mareh 154 to Mareh 134k
AT THE GALLERIES OF

M. Knoedler & Co.

556 Fifth Avenue

C. W. Kraushaar,

Art Galleries
680 Fifth Avenue

EXHIBITION

Recent I;aintings
GIFFORD BEAL

Established 1035,

Schultheis Galleries

425-427 Fifth Avenue at 38th St.

Telephone Vanderdiit 3ser

AMERICAN
& FOREIGN
PAINTINGS

Downtown Galleries for
Paintings, Prints, Framing

142 FULTON ST., just EAST of Broadway

EXHIBITION OF

Pastels & Drawings

By

DEGAS

Mar. 11th to Mar. 27th |

Durand-Ruel

12 East 57th Street

\

7

Exhibition of Paintings
by
Sidney M. Wiggins
end
Magnus Norstad

until March 27

Babcock Galleries

19 East 49th Street

EXHIBITION
PAINTINGS |
b‘, |

Hamilton Easter Field

Dating from 1803 to 1920,
NOW ON VIEW AT
ARDSLEY STUDIOS

110 Columbias Helghts, Brookiyn,

Daily  A. M. to 0 P. AL,
to April 3d.

DANIEL GALLERY

LAWSON
EXHIBITION

? WEST 477n ST.

—

olaily
CHINESE ANTIQUES

48 East 57th Street
Batween Madipen & Park Avea

S _—

CLAUSEN Gallery Establigshed 1304

Clausen Art Rooms
Locorporatad

Paintings, Engravings, Etchings

Art Mﬁou,s?‘ictum Frames

Unique Lamps, Decorations

746 Madison Avenue
! BETWEEN #ith AND ¢5th STREETS

ART PAGE ADVERTISING TERMS,
Filty cants par agate line per lssue, All
AT mdvte. are adapted to meet the known
vmitstions In setting that have =aiways

| men
I eye.

Prevalied, Minimum apace, twenty lines.
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Herbert,” by Ambrose McEvoy; on view at Du-

veon Brothers,

Ambrose McEvoy's Exhibition
of Portraits an Important
Feature,

By HENRY McBRIDE.
HE Ambross McEvoy poriralts
T on exhibition at Duvean's may
be regarded as one slgn that
at last the war Is over.

TWith this as a beginning other dis-
tingulshed forelgn artlsts may be in-
duced to send us their wares, and the
old tims International exchange will
gradually be restorel.

The shutting down upon importas-
tions brought about by tho submarine
danger was not without its salutary
eoffects. For two, a'most thriee, years
wea have been turning our souls inside
out In default of any other distraction

| in the effort to welgh both our aspire-

tions and achievements. Tha war,
whatever else It may have done, has
made us more American In spirit, and
vastly more sensitive to what {8 genu-
Inely native In our art. But aa too
long a period of Introspection tends

| toward self-consclousness—a quality

wa have ennugh of and to spare any-
way—Iit Is with real rellef and lght-
ness of spirit that wa can turn to the
disinterested and often enlivening task
of measuring others,

Mr. McEvoy, as tha first of these
pllgrima, is distinctly welcome, He
will ba fashlonable, fur one thing, and
in that alone he confers an obligation
upon us, for precious few of our own
in eatching Fashion's
of course, ls o

succead
Fashlon's f{avor,
shifty game, especially in democracies,

fastening upon something worthy of
Itsalf; to see It approaching “form.”

Mr, McEvoy brings with him por-
trafts of the Hon. Mrs, Aubrey Her-
tha Countess of Lyttaon, the
Duchess of Mariborough, the Viscoun-
tess Wimborne, Princess Bibesco, the
Hon. Mre, Francls McLaren, the Hon.
Mra, Ceall Baring, Lady Gwendoline
Churchill and Lady Diana Duff-Caoper,
These ladles, according to Mr. Mec-
Evoy, are as handsome as they are
distinguished, Thera will he A great
crush to see them, and, {f I mistake
not, a great crush to emulate them.

The art of yportralt painting
Americe during the last few years has
been visibly declining before our eyes,
and In spite of our outbrics it seemed
dangerously near the point of total ex-
tinetion. A stmulant of some kind
seemed necessary to Keep our por-
traits allve, and perhaps Mr. Mc-
Evoy's art provides L. At any rise
let us hope so. Ha cannot himself do
all the beautiful and distinguished
Americans who will now wish to be
painted, and there, you see, is whare
the local men coma in. They will all
study the exhibition and will possibly
have varying opinlons upon Mr. Me-
Evoy's technlque and soma of them
may Imitata some of his |diosynera-
gles, Imitating foreizn {dlosyncraslies
is on» of our speciaities; I have less
hope that our men will as quickly ap-
propriate the virtue upon which his
success {8 founded.

Mr. MeEvoy's Secret.

Mr. McEvoy's women ars smart. That,
in a phrase, 18 his artislle secret. We
have plenty of paintérs in America who
know when a woman (s pretty, but
thers Is not one that I know of-now
that Bargent has put portraiturs aside—

who seems to appreciats feminine dis-
tinctlon. Now the modern woman—so
all the best novellsts tell us—oraves

bort,

'
i

EXHIB

THE SCULPTORS GALLERY
152 EAsT 40TH STREET

Seulpture by
NANNA MATHEWS BRYANT
March 15th to April 1st inclusive

ITION

| fraquen
but it is always reassuring to sea It| Gaorge, one of the few men whom thin |

|

amarthess rather than good looks, Cer-
tainly good looks without it to all ine
tents and purposes are futile—and the
artist who pnndera to this eraving—why,
the world Is his!

In Enelund they have rather more
Itbaral idens upon the subject of femin-
Ine pulchritude than we have. Here it
Is apt to be Mary Garden or nothing.
We hinve drifted Into the extraordinary
notion that & great beauty must pssault
all the pnses at once. But In England
A womnn can be demure and a beauty,
or severoe as . Spartan, or even do-
mestle,  “Professional hoautles™ still
flourish there. Amerieans hnve forgot
what the tesm means, although bath
worda nre In the dictlonnry and are to
be taken MHterally. The position or the
pretension to the position Is not malne-
tained without strategy. For instance,
if Mrs. Herbert, and the Viscountess
Wimborns, Mrs. MnacLaren emerge
from the McEvoy brushes with all thelr
complexions  and dimples and thelr
diverse apiritualities Intact, and If the
rumor bhe nolgel ahroad that Mpe, Me-
Evoy paints benuties, and first claas
benutles anly: and the evidenoe le there
At the Natlonal Portralt Boclety's show,
h ptruggling mon of the
gyt of peaplp one doesn’t knasy; why
If one he n benuty, there's nothing for
t, Is there, hul top have ohe's seoratury
hook sittings withy Mr, McEvoy at once?
Allthiz sounds h y disiliusioned and
eynieal; but the fuct remains that Mr
MeEvoy has painted all the bost looking
women in London society, and will soon
bs In o position tp know If we have
compnrable material for hia pecullar
talent in New York

But meantime whit
jealous and disappointed
brush be saying?
hag no values, nn designs,
uncertain color. Bah!" &o
pocloty heed these criticisma?
not. What these wrelches say has
tiothing to do with the caze. Mr. Me-
Evay makes nne smart. Mr MeEvoy
makes one epiritueile, What (= the use
i belng smart and spirityelie if these
soscalled good artists llke Major Sir
Willlam Orpsn made ona lonok like a
barmala?

or

surroutded by

will not his
rvals of the

nnd mast
But will
Cortainly

Quite Like an American.

Englishman, Mr. MeEvay |a

American, I

For an
nstonlshinegly

life. FEven

in modern

nrtlst has attempted, hns always seemed
to ma to have heen expeclally designed
by Providence for Amerfosn politica. 1
think most Amerleans would willingly
awap W. J. Bryan for him, with nothing
to boot. And only lagt summer in Paris
I met nt the same party a cold and
calculating Frenchman who eame from
Marsellles, and one who was all fire and
brimstone. pure Tarascon. who was born
in Le Havre! Thess ''sports’’ are #n
frequent one can no lenger b surprised
nt tham

Mr. McEvoy's Americanigm 15 batrayed
by his gervousness, Mr. McEvoy Ix very
nervous. That Ia really why he doesn't
draw, for It I8 clear he [n Intelligent
snough to comprohend drawing And
that is alse why he dabs the corners of
the canvares with splotches of paint
that are quits out of valua and means-

Il
ingloss,

in saving Mr. MeEvoy sucveeds with- |

out drawing I should qualify it by ad-
mitting that he draws the face, He
drawa the head really very well, but not

gure, and not the hands, Evidentiy
at the Blade School, where Mr. McEvoy
ptudiad, Prof. Brown was not too critl-
cal of his pupils' fgure studies. Mr.
McEvay draws the faces, both In the oils
and watercolors, with great care, and
then relleves the nervous tension which
he has heen undar by belng very hold
and dashing with the accessories, or In
the corners of the pictures. This [x quite
ull right, to be sure, and no one will ob-
ject seriously to this procedure, least ol
all, thae charming sittern, who, like Mr
McEvay, ars willing to chance their fig-
ures for the saks of thelr faces,

1 myself, for Inatance, frankly admit
that T like best In this series the portrait
aof the Hon. Mrs, Aubrey Herbert, and at
the game thme am perfectly awars that
the neck has been attached to the torso
in an outrageously feebla fashion, and
that the proportions ara more out than
even those of the Duchesa of Marl-
borough. The Duchess of Marl-
borough, and it ia almoat teo abvious to
be mentioned, has baen painted about
“tenn heads high."” But It dossn't matter
in the least. Both plctures ars full of
distinction, and posterity will probably
decide that both are “in the period.”
But they are un-English.

Mr.

Dr. Christinn Brinton arranged the
eatalogue and from his Introduction the
following extract may ba permitted:

“There ars not & few reasons why
Arthur Ambrosa McEvoy should have
chosen painting as his profession, Barn
In Wiltahire, August 12, 1878, the boy
early came under the Influence of Whis-
tler, who wne n personal friend of hia
father, lnfrﬂfhﬁ wns among the first to
diacover his talent and encourage him
to devots limeelf to the study and prac-
tice of art. The bond betwean the two
familles was In fact of long &tanding,
for durlng the civil war Capt. McEvoy
and Dr. Whistler, the artist's brother,
bhad served together under the Confeder-
nte flag. And upon the close of the war
both mettled in England and continusd
A friendship begun at the Hattle of Bull
Run, whan the young Irlsh American
officer, who had been =erlously wounded,
was tended by the Amerlcan army sur-
geun,

"Captain McEvoy was a romantle fig-
ure, He asaisted In the eapturs of John
Hrown, helped construct the Merrimaoc,

a Az
tha 8

McEvoy's History.

, "Un® present at the fall of Richmond and

"“He cannot draw, he |

helleva |

Lloyd |

later became one of the world's fore-
most authoritles on submarine warfare,
Hin erowning achlevement waa the in-
ventlon of the hydrophone, by meany of
which undersea oraft are detactad by
sound while crulsing Beneath the sur«
face of the waler,

“With an apprenticeship guita as Ins
spirational as eduecational, it was not
diffieult for Ambross McEvoy to €on=
sorva that ementinlly personal quality
which 18 the chlef characteristic of his
production. Palnting to him was from
the outaet & matter of feeling as wall ay
obmervation, He saw with the mind as
well as the eys, and It Is for this rea-
son that his art In ita initial phases
makes frank appeal to one's Imaginative
sonsibilitien. Possesaing a highly selec-
tive viston, he restriotad his cholca to &
faw congenial themea, yet within those
limitations he achleved complete unity
of mood and manner. His mothod waa
Intenslve rather than extenwve,

-

Influences at Schonl,

“Of his mojourn at the Blade Mr, Mo-
Evoy has not' g aave pralse. ‘The
influence of Frof. Brown waa dls-
tinctly Inspiring and the Inatruction
stimulating as well an sound, Of ape-
olal intarest were the coursas in the
study of the drawing and composition
of the old masters, The yvoung man, In
fuet, absorbed much during this period
from the great apirits of ths past, and,
furthermors, #pant no littla tims In the
Natlonal Gallery and the Soane Museum
executing coples after Titian, Rem-
brandt, Hogarth and Oalnahowough. It
wan this prellminary training, together
with the sketehing trips in England and
the summers spent In France, mainly at
Disppe with his friend Walter Blokert,
that gave purpose and directlon to hie
maturing talant. And ever potent, too,
was the Influcnce of Whintler, for some
two or thres timea a weel the young as-
pirant would leave his modenst studlo in
Danvers street, Chelsen, with a portiollo
of sketchas under his arm and drop
around for a friendly critiolsm from the
master of the White House.

" Ambrose McEvoy's converslon to pors
tralture has been accompanied by n
change In technique as well as a gradual
transposition of thame. Having followed
woman from the quietude of mid-Vie-
torian days Into the stimulating atmos-
phara of coatemporary lifa and soene, It

becamo necessary to clotha her accords
Ingly, to present her in the prevalling |
mode of the time. You cannot rightly |
daplet the appearanca and personality
|ur the modern woman unless you sur- |
round her with that fluld radlance, natu- |
ral or artificlal, which Impressionism
has added to the latter day palette,
Every genoratlon, every decade, sxpearl-
ences 1ts own &pecial color reactions,
and In adding to his art new chromatic
comhinations Mr. MceEvoy marely proved
his responsa to varying canditions, soclal
and msthotie. He <ightly divined that
this aspleing ereation, who had ko grown
In grace and gignificanes, demanded of
him fresh proof of professidnal resource
For ahe had definltely steépped from the
|rtltlt drawing rooms of the late ssventivs
Into the play of surlight and the fAash
|‘-( the elsctrie lnmp, |

*"With the ful] length portrait of the
Hon.

Mre, Cecll Harlng, which marked

1R

"One’ han to read Bherwood Ander-
son's "Winesburg, Ohlo,' to understand
the Inner growth of the Burchfield poy.
There 18 the temptation at first to re-
jolca In the Wineshurgs and Salems
that are producting such work na Burch-
fleld's and Anderson's until ths price
they pay for thelr vision is realized
In the eyes of the young from nll over
the land can b seen the capaclty for
this vision; yet most often the work
they show ¥ou Is poor imitative stuff
with the stamp of tho magnzines upon
Then again wa get slght of a gentle
#oul In whom the lova of heauty Is
bloeked and vielencs reaults as in Bunch-
fleld

“The price can easlly be estimated in
his work, Too acito a realization, oc-
casjonally a alur In fesling and a
blurred sensation, then with growing
ndjustinent betwenrn sensntion and
powar;, A terribla plunge forwurd with

1]

the lden wall In hand, and we have
‘Miners' Huts,” “The Corner Btore,'
'‘Backynrds," ‘Black Houses' or the

‘Rallroad, In which you hear fa'rly the
fhriek of the whistis of the unseen train.

‘Vecaxianally only as yvet dora Burch-
fald dare to be at peace with the life
in his village on the edpgw of [ndustrinl
America, and to show us that nlready

loyd George,”" by Ambrose McEvoy; on view at Duveen Brothers.

|

| of which the following In a transintion:

| his second sppearance with the Intarna- | he can palnt for sheer love of it, as In |

|
|

tional Soclaty of Reulptors, Palnters and
Cirgvers at tha Grosvenor Gallery, wa
find the artist In the way of becoming

the chronicler of benuty and fashlon
wileh the publle of to-doy acknowledges
him o be. The canvan In guestion |w,

howeaver, more thin & mere likeness. It
I8 & given personality seen not so much
objectively sas subjectively. There Is
hers the samas endeavor to suggest a
mool a8 wo hiave ohserved in tho earlie
work, And here also are a breadth of
vigion and & unity of design that were
soon th appear to even better advantage
You will readily mote from the broken
surfaces and supple manipulation of
light that the paintor was confronting
fresh problems and giving his pletorial
fancy freer nlav, Ha did mo  aulty
frankly. and with sach sucioessive work
|proved that his artistic ambitions had
ok bean misplaced.”

! Mr. Burchfield's Exhibition,

Charler Burchfield, whose water colors
{ara on view In the Kevarklan Gallery
is a gifted artist whose future s %o un-
eartaln T am loath to talk about it. . IHe

s young, but 6, and what mikes his
painting strong (8 ovidently the hitter-
| fiesn of his hearl. What is to ba maid in
| steh & ouse? Prooclaim him & genlus, in-
duce phllanthropists to glve him money,
| tetch him to Naw York, Introduce him 10
the dolce far nients of thes steam-heated
studios on Sixty-seventh strest, remove
hia grievances from him and turn him
Inte an ordinary young artist like the
othera? That Is what a sentimentalist
would recommend.  Sentlmental philan-
thropy has played hob with quite a few
men of talant In Amerlea already,

On the contrary, 1 shall hopa that Mr
Burohfield will hate some more. T hope
he wil] continus to reside in a territory
whars ha sses much that ha disapproves
of. He has quite & harsh touch that
might not be a success wera Mr, Burch-
fisld to attempt to curess nature. Ha
rogistars on tha film bettar when he
tries for knockouts. Walt Whitman
used to say that tha young stage drivars
back In the days when thers wers atages
on Broadway used to have a gorgnous
bitterness for the world and that they
sed it to cloak the apparent disorep-
ancy hetween thelr menial position and
the royally good health they enfoved
By the sama token, Mr. Burchfield's
loathing for Balem, Ohlo, whera ha lives,
is'vo intense that it =2 A priceless nsset
His raws of minera’ houses, his village
streat and backyard views are the sort
of documents ona usually shows to the
polica, The Burchfield note of eatiric
protest |s something naw; and barbaric
enough to have pleased the Walt that
has been already quotsd  Mre Bureh-
fleld yawps liks an exceedingly lusty
infant,

Mrs, Mowhray Clarkes, who seems to
hava this young hvena In charge, aaya
that he waa born In Ashtabula Harbor,
Ohlo, In 1898, and, his father dying
when ha was four vears old, he wns
takean by his mother to her hirthplace,
Salem, Ohlo, where he has ever since
lived. She continues:

“A pshort perlod after public schaol
voars at the Cleveland Art Schonl, ane
very short visit 1o New York in 1916,
serviea in the Camouflage Corps at
Camp Jackson In 1918—thase constitutae
the few movements of his twonty.-six
years '

“Miners’ Huts,”” by Charles Burchfield; on view at Kevorkian Gallery.

Red Telegraph Pales,” "'The West Wind,'
‘March Pools' and many of the sketches
made around Camp Jackson,
“Genernlly, howover, he
forget that these thi I paintings,
and rarely does any one think of them
s ‘water oolors’ Instead we see Into
things und states of mind suddenly. It
s all ona with the work of Carl Sand-
burg. It I8 presentation at last In
American painting, Burehfield's Salem
is one of the placas with which the
Spaon River people might have ex-
chinend visits
‘Ol fashloned

matds  us

criticlam will have
little relation to thess things. A® A
schalarly painter sald to me tiy
aflter looking stlently through a hn red
odd sketrhea from Borchfleld’'s brush
then 1 have spent
my lfe wastefully in purazing an under-
standing of methods and standards’
Burchfield looke ar his things afier they
are done—hs haa sccn faw good modemn
works In the originals—and marvels
Methods and standards ars within for
e s

L

“What has saved him apparently from
the obllvion of a Balam churchyard was,
wpparantly, first tha possesaion of a
mother who could wishh te' further his
love for art—Anderson had drawn stuch
a mother—then tha luck of working
under H., G. Kallar in Claveland, ons
of tha few teachsars who can release
lifa in their wstudenta Ha escaped
largely tha inhibiting pressure of Lhe
uchool by belng ‘too unruly to get much
out of it,) as ha innocently writes me.

“His instinet for design shows his
talent to e far from unruly, and provea
his right to proclaim his own Jdiscovery
of truth as truth for others becanse of
Ite perfect connection with our universl
demand for order beneath all, There
s & reoognizable musical element in his
color and line, Intense, nervous, vibrant,
with oom for growth in all diraztions

“Burchfield Is ons more youth of the
new age, with power whose privilege It
{8 to show us our Insinceritles and
sentimentalities whila never looking at
us at all, only mt ths world was gave
him to grow up In. Soma of us older
ones ara ready to greel these youngsters
as dellvercre.”

NOTES AND ACTIVITIES
IN THE WORLD OF ART

The Da Zayna Gallery has established

I

=

“Wang Shih-Jang, the head of the nu-
merous membera of this houss, has done
this with the hope, on the first hand,
that his Majesty the Emperor, who In'
benavolencs and good government aquals
the anclant Suge Empa Yoo and
Shum, will tecelve nusplelons recognl-
tlon In different forma from henven, and,
on the sécond land, thit our miagter
prlest and all our f(orehears, those In
heaven ns well as those on eirth, will
sach and all, by the merit of this, come
out of the Entrance to Migery and go to
the Land of Happlness"

] - @
Jackson Hlggs writes that he has an
astonishing object of art to exhibit
ghortly, He says:

“There stands in the Caplitol at Wash-
Ington & bronze bust of George Washing-
ton, bearing, A Frencl, un Inseription

“Georgs Washington, By Diavid D'An-
gers. ‘Bronge. Given by France to the
['nited States to raplnce thut in marhle
destroyed by fire In 1852 You will no!
tlea It refers to the marbie bugt which |
was deatroyed, but I have i'>11|:'u.‘-1\"!i|
proof that the ariginal marble wns not
degtroved ;. furthermore, T shall be ex-
hibiting it within a fiw weelis,

“Tt secms to me thitt the maltor (s of
national Importance and mentioning tha
fact will be interesting to youp remders
In my opinlon, thin is the finest 2oulptures

I of Washington In existence, and the von- |
neeting linke hetween the dates of the |
pregentation of the origin e Vnited |
States Government by publ suhiserip-
tion in France, the apparent destruetion |
of 1t at tha time the Lihrary wns de-
stroyed the finding of Davit's orlgina

1_

In place of the collection of French mod- |

ern nrt an exhibition of ancient Chinese
indes and eculpturs, No readiustment
of the point of viaw eeems to ba neces-
sary, and the atmosphera of the gallery
remalns the same: 8o that the feellng of
such amateturs as Misa Bella Graena,
wha ¢luims that she cares only for the
earllest and latest forms of art, ean be

apprecinted.
The featyre of tha eollaction s an sarly
Kwan-Yin, in atone, benign in spirit

and executed with the loftiest simplieity
Mr. Da Zayas has had ths Insoriptions
upon the pleces tranalated, and the
legends are as quaint as tha workman-
ship. Here 18 one, upon a vollve ntels

Jg

plastar In the museum at An the

executing of the bronge from it and re-

colving by the Unlted Btites In 15805 are
particularly Intereoting.”

. .

The Memorial Crafts Institnte will

hold the firat exhibit of commemomtive

art at the Hotel Pennsyivanin from
March 18 to April 190 W, Frank Purds,
H. Van Buren Magonigls anid Rohart
Aitken are the Jury of awanrd for the
prize  competition Sublect B WAr
memorial for a asmall amnanity

Monument deslgned to cost £25 000 Open

o all At students,  Architectur

draughtamnn, archlitects ard |11‘F'-Ll|r-:',--|
huve submitted drawinegs, Prige win-
ning 4 s and A Inres number of
others will ha hung 4 it posi-
Lionk Photosrapt rings  ond

scnle models of cemetary and ochurch
momorials to ha exhihited. Suhjects

have been geloctad wWith tho purg of
vranting A more genem RDOPE W
of the memorinl as a problem In archi-

tactura and egenipture  Sun dials. per-
volns and exhedtnea as memorinle are
shown with o view of combating the
popular {mpressi tooemetlery art in
America ia funereal and forbldding

The White Plains High School War
Memorind Panels, the Altar to Liberty
for Brooklin and other publle memo-
rials of timely Interest are to he shown

L

The poster dorlen department of the
Now York Evening School of Industrial

Art, 5 Enst Fortyv-secomd mtreet, is
row under the drectlon of 1. Frayser
Childray and Ralph W, Tligan ATt |

students desiving to take up this '.-'I:nll--l

of commeroinl work anel W et An
gtudios, engraving ADd

wlio desire to perfect thels

may register any evening next Waelk
Letween 7 and 0 <lork  Tnstmintian
wnd  materinls are frée,  Appllcants |

should take with them gamydes of thair
work.
. a0

The need of art is maost appraciably
felt hy its absence, Like many Kood
things, if assured It becomes talten for |
grantad. Thus much noble emnicavor 1s
unnappreciatod,

With the burning of the Fina Arts
Pullding a great monument dedicated
to art has perished, On ltg walle many
af the nation’s greatest canvises have
heen hung, and thousands of aspirants
have competed for the honor of m[uro-|
rentation.

But the tima of nead hrings forth
wiling helpars, When tha Allied Arts
of America, whose seventh annual ex-
hibition was to have taken place in the |
Fina Arts Building this spricg, f-‘-und]
themselves homeless many offers of
lospitality were extended.  With &
sympathetle sense of tha aituation and
trus menerosity AMr. Kieinborger has
placed his spacious galleries at thelr |
disposal, and, recognlzing thia splendid |
opportunity of displaying thelr plctiites
the fortheoming exhibltion of the Allied |
Artists promissa to ba of nnlversal im-
portance, The exhibition will open on
AMarch 15 and continue until April 5
Thera will bs no admission charged

JJM“.CH G;ileries ‘*

| Announce a
| Special Exhibition of

| by

{ Willard L. Metcalf

MARCH 17 TO APRIL 3 |

108 West 57th Street

(adjoining Latos Club)

PAINTINGS L

A
Li

UDENSIN

(Galleries
Fatablished 1881

Special Exhibition
of

PAINTINGS
by

Victor Charreton

Extended by request to April 3

most unusual collee-
on of Paintings, direct
from Paris

Ilystrated booklet sent on request

45 West 44th St.

BRTWEDN FIFTH AND 8IXTH AVENUES

' to Purchaze Paintings |

WANTED

Inness
Wyant
Homer
Martin
Fuller
Blakelock
Twachtman
Whistler
Murphy Weir

| Early American Portraits

EVELYN ENOLA ROCKWELL

EXHIBITIONS
0 Paintings by (seorge Inness
12 Paintings by Warren Davols
Pastel Portrait Sketches
of Children by

AINSLIE GALLERIES

S

615 Fifth Avenue, New York
Fhone Plaza 6888,

— ]

KLEINBERGER

GALLERIES

Established 1348

PAINTINGS

of
OLD MASTERS

PRIMITIVES

725 Fifth Avenue

Parla: 0 rus de I'Echells

E.

F. HANFSTAENGL
GALLERIES

Exhibition of

INDIAN

PORTRAITS

WINOLD REISS

Drauwn at the Blackfoot Indian
Reservation, Browning, Montana

Until March 31

153 West 57th Street
Opposite Carnegie Hall

N

\

[ndependen
Artists

ociety of

t Now
OPEN

at the
Waldorf
4th Astoria
Annual Hotel

Exhibition

D.B.Butler & Co.

DECORATIVE PAINTINGS
Early French,
Dutch Landscapes,
and Flowers.

Italian and
Marines

601 Madison Ave. (57 St.)

—

SN

Exhibition of

Chinese Sculpture

March 8th to 20th

M. bE ZAYAS

648 Fifth Apvenue

L]
_—

SPECIAL EXHIBITION

Works by AMERICAN

ARTISTS

MONTROSS Gallery

550 Fifth Ave.

abooe 45th St.




